Die Zauberflote, Fidelio, Parsifal-
Masonic Operas ? Brotherly Love, Relief and Truth.

By Bro. Dennis Henney, The Assiniboine Lodge #114

| began my quest with many questions regarding these three operas. On anintuitive level |
believed them to be Masonic. Was this just a feeling onmy part? Or were there facts to
suppott this idea? Die Zauberflote or let us refer toit as its English equivalent The Magic
Flute is often cited as a Masonic opera. Rumour has been recorded that when Mozart’s
brathers found out he was writing a ‘Masonic’ operathey asked him to desist fearingthat he
would violate his obligations by revealing secrets of the order. Did He? What in The Magic
Flute can be considered Masonic? Was Beethoven, the composer of Fidelio, a Freemason?
Was Wagrer, the compos er of Parsifal a Freemason? Could Fidelio and Parsifd stil be
considered ‘Masonic opera even if ther composers were nat found to be Freemasons? The
answers tothese questions seem to lay in the study of the operas text (words, stage action)
music, and research into the Mas onic membership of the composers and their librettists (ther
text writers).

Let us begn with The Magic Flute and Mozart. Mozrt is probably of all composers the most
commonly referredto as beinga Freemason. Mozat’'s Masonic members hip is well
documented. We find that he was member of the Viennese Lodge Zur W ohltthatigkeit’
(Beneficence) which was amalgamatedin 1786 with two other Lodges to become the
principal Lodge ‘Zur neugekronten Hoffnung (New Crowned Hope). His librettist for The
Magic Flute Emanuel Schikaneder was also a Freemason. Schikaneder recorded that he and
Mozart formulated the story as a joint effort. Unlike most of Mozart’s operas that contain
recitative (sungdidogue) between the set pieces (arias, duet’s, trios etc.) this is a singspiel
that means that it contains song and speech. Why a singspiel? Peraps because the text
was regarded as beingimportant and they wished to set it apart from the music to stress this
fact.

The story of The Magic Flute deals with a Prince named Tamino who falls in the love with the
daughter of the Queen of the Night Pamina After seeing a picture o her, the Queen of the
Night informs the Prince that anevi man named Sarastro has taken her daughter away from
her. If Tamino can bring Pamina back to her, she will gve him Pamina’s hand in marriage.
Together with one of the Queen's servants Papageno, abird catcher by trade, and armed
with a magic flute for hmself, and magic bells for Papageno, they set off. Tamino learns that
Sarastro is in fact a High Priest of the Egy ptian My thical D eities Isis and Osiris. He dso
learns that Sarastro took Pamina away from her mather because of her mother’s evi
influence on her (this he learns through Masonic style question and answer sessions).

I would now like to show you an excerpt from avideo of The Magic Flute. The excerpt is from
the beginning of the second act. Sarastro is taking a bdlot on Tamaino's acceptance for
initiation into the Temple of Light. You will note that in the production we are examiningthe
member’s sit inthree groups. |1 amtoldthein the Lodges of Chie the members sit in three
groups- EA FC and MM respectively. Note the hom blasts and there rhy thm, is this the
Master Mas ons knocks? This dso occurs in the overture at the begnning of the work. The
script rendered here is an Englis h translation of the text you willhear in the video clip.

Script from The Magic Flute-

Sar: Consecrated servants of the great gods Osiris and Isis
Inthe Temple of Wisdom, with pure heart | declare that today’s
Assembly is one of the most important of our time. Tamino, a
Prince, waits at the northern portal of our temple, longing with
a virtuous soul for the enlighterment towards which all of us
have been striving with energy andzeal. To watch over this
high-minded y outh, and to extend to him the hand of friendship,
will be one of our foremost duties of this day.

First Priest. Heis virtuous?



Sar: Virtuous.

Second Priest: Can he keep sikence?

Sar: He can.

Third Priest: Is he benevolent?

Sar: Benevolent. If you consider him worthy, fdlowmy example.
(They blowthree times on their homs.) Movedby the unanimity
of your hearts, Sarastro thanks you in the name of al mankind.
Pamina, the gentle, virtuous maiden, has been designated by
the gods for this noble y outh; therefore | have torn her from the
side of her proud mother. This woman considers hersef great,
and haopes through delusion and superstition to beguile the
populace and to destroy the firmfoundations of ourtemples.
However, in that she shall not succeed. Tamino herself shal
Become onre of us, and aid us to strengthen the power of vitue
And wisdom. (The three blasts onthe horns are repeated.)
Speaker: Great Sarastro, we admire your wis e discourse.
However, will Tamino be able to contend against the hard
ordeals that await hm? Heis aPrince.

Sar: More thanthat, - he is a man.

Speaker: What if now, in his early youth, he pdes in death?
Sar: Thenhe would experience the celestia joys of Osiris and
Isis soonerthan we. (The three blasts on the horns are repeated.)
Let Tamino and his companions be ledinto the court of the temple,
(tothe Speaker, who kneels before him) and you, friend, fulfil
your holy dfice andteach to bath what duty to humanity is;
teach them to perceive the might of the gods. (Exeunt Speaker
and Second Priest.)

Seen Below: the three blasts onthe horns, sounded by Priests.

Adngrio athrea AL T A Airas, suereatod 1E Frerse e

Sarastro offers Tamino aplace inthe priesthood in the Temple of Light. He dso doffers
Pamina’s handin marriage. Tamino must however pass through certaintrais to attain these
benefits. Tamino agrees to doso and he and Papageno begin the trials together. Papageno
is found unfit for the Temple of Light, but he receives the concession of the commonman, a
wife. Tamino passes to the end of his trials and interestingy enough goes through the final
trids of fire, air, earth and water together with Pamina (Co-Masonry?). The opera ends with a
chorus extolling ‘Starke, Schonheit und Weisheit’ (strength, beauty and wisdom).

I would now like to show you afinale of the opera. This according toH. C. Robbins Landon
relates not only to the JW'’s lecturein the EA degree but also to the thirty-third degree of the
Scottish Rite. | have not seen anythingin print as yet stating that either Mozart or
Schikaneder were members of the Scottis h Rite.

What have Mozart and Schikaneder revealed? In the current Canadianrituas we use in most
of our Lodges we speak of an Egyptian comectionin the JW’s Lecture in the EA degee.
Who is Sarasto but the High Priest of Isis and Osiris. The frials in particular, the find trial of
fire, air, earth and water | am tdd by a Brother from Chie these have a placein the first
degree practised there. Was this perhaps part of the ritual that either Mozart or Schkaneder
went through? Fire, earth, air and water occur in one of the higher degrees of the Scottish
Rite. The opera ends with strength beauty and wisdom, do we not have here the three great



pillars of the Lodge? Is there more? Intheoverture we have five knocks, historically it is
noted that five knocks were used inthe female adoption Lodges. Mozart also mak es
extensive use of the number three. The queen of the night has three lady attendants; Three
boy s assist Taminoand Papagenoin their journeys; When Tamino arrives a the Temple he is
met with three doors. Sy mbolic of the Temple the opera begins and closes in the key of three
flats. Tamino’s principle ara is alsoin threeflats. Tamino is set against the Queen of the
Night whose principle aria is intwo flats.

Fidelio the title of the operain its final revision is the name adopted by the main character and
is suggestive of the word fidelity, and the character who uses this nameis a woman
pretendingto be aman. The woman, Leonora, is seeking her husband who has been
unjustly imprisoned. She finds her husband, Florestan, in prisonandis instrumental in saving
his life. For the Governor of the prison, Don Pizarro, was goingto kill him. The Minister of
State Don F ernando comes to ins pect the prison to underc over the night of crime and assist
in having his friend Florestan who has fought for the cause of truth along with others releas ed.

| would like you now tolisten tothefind chorus from Fidelio. The great chorus of rgoicing.
Tothose of youfamiliar with the final movement of Beethothen’s Ninth Sy mpomphy y ou will
find it similar in style and tone. This opera ike The Magic Huteis donein the singspiel style
of set pieces and spoken dialogue. Interestingly enough this opera was commissioned by
none atherthan Emanuel Schikaneder.

Fidelio was commissioned by Schikaneder for his new theatre which was under the joint
ownership of himself and afellow Freemason. Beethoven is felt to be aFreemason although
hard documentary evidence is still lacking. Beethoven had many friends that history has
recorded as being Freemasons. The yardstick that | used in judging this a ‘Masonic’ opera
was the usesage o the characteristics of brotherly love, relief and truth. Are these three
principals represented? | would answer yes. Don Fernando comes to the prison uncov ers
the crimes being committed there and brings relief to his friend and athers who were fighting
for the truth. We dso have Leonora posingas a man Fidelio (ficelity) who brings relief to the
prisoners showing them brotherly love and relief.

Pasifalis the story of about a young man of that name. He was brought up in the forest by his
widowed mother and he possesses almost no knowledge, this young fod stumbles upon the
Temple of the Gral. Inthis story the Grail refers tothe cup Christ drank from at the last
supper and the Spear that pierced his side at the Crucifixion. This “stage consecrational
festiva” play as Wagner cdled it requires knowledge of what occurred before it begins. To
help one make sense of thedrama. Prior tothe begnning of the music drama the fdlowing
have occumred: Klingsar, a magician who sought to become a Grail Knight was judged urfit,
forreasons not given. In angerhe conjured up agarden before the Temple full of beautiful
young women. This he didto weigh lay candidate’s for the Grai Knighthood onthere way to
the Temple. Amfortas, theleader of the Grail Knights, in order to stop this practise took the
hdy spearto Kingsor's garden. Amfortas however fellunder the spell of Klingsor's chief
seductress Kundry. While under her spell Klingsor robbed him of the holy spear and inflicted
a wound in Amfortas’ side. The wound from the spear cannot be healed by any other means
than it being touched again by the holy spear. Here the music drama begins. Parsifal is
taken by the Keeper of the Temple grounds, Gurnemanz, into the Grail Temple there he
watches acommunion service being presided over by Amfortas. Amfortas isinmuch pan
because of the spear wound. Parsifal is able tofee the wound on his own body but when
asked by Gurnemanz to explain what he understood of the communion service Parsifal is
unable to say anything, he just feels Amfortas’ wound. This Gumemanz was askingin
respect to Parsifal becoming a Knight trainee. Because Parsifd is unable to answer
Gurnemanz believes him un-teachable and ejects him from the Temple. At this point a voice
is heard inthe Temple prophesying that Amfortas’ healing will come (through pity, knowing
the holy fool). Parsifal leaving the temple comes upon Klingsor's garden and Kundry is
dispatched to seduce him. Parsifal however through Kundry’s kiss is brought to knowledge of
Amfortas’ downfal. Parsifal does not dlowhimself to be seduced by Kundry. Klingsor still
attempts to wound Parsifal with the holy spear but because Parsifal did not gveinto Kundry's
advances he is able to take possession of the spear unharmed. Both Kingsor and the garden
vanish. However with the garden gone Parsifal does nat know which way he came. He



wanders for a long time fighting many battles al the whie never using the hdy spear. During
this time he acquires much knowledge of life. He eventually find his way back tothe Temple
of the Gral. Kundry washes Parsifal’s feet and Gunemanzanants him as leader of the Grail
Knights. Parsifal then baptises Kundry. Parsifd then heals the wounded Amfortas with the

hdy spearand presides at the Communion of the Knights to clos e the drama.

Brotherly love Parsifal feels for the wounded Amfortas relief and truth comes to knowledge of
how to hed Amfortas obtains the holy spear guards it and brings it back to heal Amfortas. |
would nowlike youto listento the Communion scene from Parsifal. It is of interest to nate
that Wagner here uses a key o three flats for the Temple music prior to Parsifal’s ejection.
The key then changes to the key of C major which contains no sharps o flats and is referred
toas the ‘commonkey.’ Inother words the key of the unknowing orun-initiated. You wil
remember that Mozart in The Magic Flute dso usedthe key of three flats in connection with
the Temple of Light.

This music drama like dl the others written by Richard Wagner had both music and libretto
wiitten by the composer. There appears tobe no documentation available regarding
Wagner's membershipas aFreemason. The existing evidence suggests that he had
intended to petition a Lodge for members hip but that on the advise of Freemas ons, friends
and associates did not do so. This information seems questionablein light of things
contained in his music dramas and events in his personal life. Many events within Wagner's
life seem littered with strange interventions. We find him escaping creditors quite easily, or
having homes made available to him in which to stay, we find a political revdt in which he
was involved in Dresden where Wagner escaped with aprice onhis head. These suggest
that he was either a Freemason or that his friends, famiy and associates divulged much of
what Freemasonry was to him. Orin view o his life that Wagner was treated by his Masonic
associates as if he were a Brother.

Interms of what Wagner beieved he once said: “I believe in God, Bach, Beethoven and
Mozart.” Bachto our knowledge was not a Mason though his belief sy stem could be
consideredas one. One of Bach’s many children was a Freemason. We knowthat Mozart
was a Freemason andin al likdihood Beethoven was as well. Woud this not be a statement

that one would ex pect to hear from a Brother Mason?

In conclusion then, The Magic Auteis a Masonic opera It was written by two Freemas ons
Mozart and Schikaneder. It contains elements taken from Craft ritua. Beethoven’s Fidelio is
a Masonic opera using the y ardstick of brotherly love, relief and truth. Some books and
Internet sites state Beethoven was a Freemason but do not indicate to which Lodge he
beonged. Wagner's Parsifal is alsoa Masonic opera again using the yardstick of brotherly
love, rdief and truth. Regarding Wagner's Masonic membership W ors hipful Brather G. C.
Love of the VictoriaLodge of Researchin Australiain his paper “Wagner-an Enigma
Answered”comes up with some interesting leads, one, that Wagner joined the same Lodge in
the same year 1841 as Franz Liszt (his F ather-in-Law). This seems possible especially since
Liszt and Wagnrer were such close friends. Ancther possible lead says, “that Wagner visited
German Lodges severd times and studied the Craft deeply.” | am not certain that | fully
understand this statement. What kind of Lodges could he visit f he were not a member? |
think we needto take into consideration in regard to Wagner's Masonic membership that
Wagner was Hitler's favourite composer. |believe if Hitler became aware that Wagner was a
Freemason he woud have destroyed such evidence.
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